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Investigation: drains waterways and sound
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Pine and Glass
Closed with Wood Framing
Active/Passive

This design utilized glass as a reflective material for sound.
Sound will bounce in the space, actively from the speaker
cone, or passively from the horn design embedded in the

pavilion.

The lightweight wood framing provides structure to hold
the horn and glass pane(s).

Glass NRC (Noise Reduction Level): 0.05
Pine NRC: 0.3

Wood and Sheet Metal are the most reflective materials, I
want reflective material for the horn, to amplify sound, so
the horn will most likely be a hardwood or steel.







Soli¢ Pl'hé
Open air wooden freming
active

Solid Pine
Open-Air Wooden Framing
Active Speaker

This design uses only the horn as the solid enclosed space,
with the idea that the sound of the water is amplified into
the framed space, but there is no reflective properties of
the space. This can be an option for a program in the idea
that the space is modular in that capacity. Maybe the wood
framing holds a textile like reflate that is reflective, and

can be places there during performances or ritual events.
Whereas in other seasons or site conditions it is more help-

ful to be open.
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Solid Oak
Full Curve
Active

This design utilizes the idea of a solid curved oak pavilion,
that curves up from the end of the river onto the land, with
a weighted hardwood underneath the horn. This design is
for optimal deep listening. The sound of the water acous-
tically reflects off of the rounded oak walls to encapsulate
the sound, this program is for ambient rituals such as yoga,
meditation and listening. This design can be passive, with
the horn amplifying the existing nature behind, of active
using a speaker driver at the throat of the horn to amplify
sound, but it is not necessary.
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“Eat This Bread Drink This wine"” February 3, 2019 Furacdo 2000, Brazil 2000
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